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EDITORIAL

Your editors are most pleased with the success of the initial effort to
shift THE DECORATOR to an all-color format. We continue to experi-
ment with our publishers on different types of paper and varying lay-
outs. Our common goal continues to be to produce a journal worthy of
its contents and of a quality sufficient to accurately preserve some of
the best writing and works on the subject of early American dec-
orating. Until we once again have our own building, you are holding
our museum—our heritage!

The excellent article on Dummy Boards by our new Associate Mem-
ber, Loa Winter, serves to introduce many of us to a fascinating area of
the decorative arts which cries out for further research. You will enjoy
meeting her “personalities” as they come alive with the invigoration of
her skillful pen. Our HSEAD is a dynamic organization and we wel-
come new members and new subjects. In this case we are fortunate to
have both! Anyone for scrimshaw?

We all migs Shirley DeVoe. She was such an active and delightful
member of our society for so long. Thanks to Jeanne Gearin we have
the opportunity to read another of Shirley’s endeavors. The delight of
discovery, accompanied with her infectious enthusiasm, illuminates
Shirley’s research once again.

Congratulations to all the “A” artists whose works are displayed in
this issue. You recreate and preserve our heritage. Well done!

—Mike and Peggy Rodgers

o, T T §

- Thomas Peartree—see pége 10.
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DUMMY BOARDS
by Loa C. Winter

Wooden boards painted of full figure people and animals are known
as “Dummy Boards.” These human and animal figures were painted in
such a way as to fool the viewer into seeing a real being in a place where
there was none. These illusions were exceptionally popular in 17th and
18th century Europe at the time when trompe |'oeil was fashionable.

The popularity of Dummy Boards appears to have been at its
height during the 18th century because both economic conditions and
the taste of the day combined to influence the artistic output. Many
Dummy Boards were made by professional sign painters. When the
British parliament enacted laws which severely restricted shopkeepers
from using overhanging outdoor shop signs (apparently some of these
overhanging signs fell down, often with fatal consequences), many
commercial artists and sign painters had to find alternate work to sur-
vive. As a result, the standard of painting is usually not very high and
some figures exist in several versions with identical outlines, in-
dicating that they were mass produced by the same workshop. Some
are finely painted figures, obviously intended as individual portraits.
However, few can be assigned to a specific artist.

Throughout history these painted figures have gone by various
names including “picture board figures,” “hospitality figures,” “com-
panions of loneliness,” and “silent companions.” The French called
these figures “chartourne,” meaning cutout or profile figures. They
were considered a presence in a room and employed in an attempt to
make long dark passageways and obscure corners less frightening in a
superstitious age. They were used for practical purposes as well as
serving as decorative jokes. When only a presence on a theatrical stage
was needed, a painted Dummy Board was occasionally used so that
there would be one less performer to pay. Some functioned as ad-
vertising signs or posters, In the home, Dummy Boards were con-
structed to hold a torch for light, hold a tray for mail or calling cards,
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or placed in portals to keep doors open. If a hostess left the room dur-
ing tea, even though the board figures were silent, they could sub-
stitute for her companionship. Possibly she thought they were even
able to amuse or entertain her guest merely with their presence.

USAGE

It has been commonly thought that Dummy Boards functioned as fire
screens since they are frequently found near fireplaces. However,
most figures are not tall or wide enough to make an adequate screen.
In addition, wooden boards would have been damaged by the heat in
a short period of time. Similarly, Dummy Boards could not have been
used as fireboards which are larger wooden coverings completely
blocking the fireplace opening during the summer months. Dummy
Boards were often used as ornaments, frequently found in pairs on ei-
ther side of fireplaces. Representations of pairs of children were regu-
larly used in this way. Sometimes Dummy Boards were placed in
rooms near windows to create an illusion of someone at home to ward
off intruders. In the 19th century Dummy Boards were frequently seen
in outdoor gardens. Grenadier soldiers were a popular subject for this
use. Most often Dummy Boards are found in pairs, usually a male and
a female figure. The existence of identical Dummy Boards suggests
that as the demand increased, duplicates were made. This simple form
of mass production seems to have been practiced as early as the 1630’s
due to the number of very similar group figures of women with
brooms dated from that era.

Pig—Dummy Board depicting a pig feeding from a trough, English, early 19th century.
Oil on wood panel, 18" long, Victaria and Albert Museum, London.
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CONSTRUCTION

Most Dummy Boards were made entirely of wood, usually oak, either a
single wide piece or more often an assembly of tongued and grooved
pieces about 1/; inch thick. The wood was cut to the outline and re-
inforced at the back with battens. The front was smoothed down,
primed and painted in oil paints. Sometimes canvas or paper was glued
over the wood and painted. The backs were often painted black and em-
ployed a variety of methods to support the figure. Some used a slotted
block of wood at the base while others were equipped with a wooden
crosspiece, or other support, affixed to the base or hinged from the mid-
dle of the back. Hooks and eyelets placed on the back of some Dummy
Boards allowed the board to be secured to a wall or hung. The rim of the
board was beveled to produce a feather edge so that the back side was
slightly rounded. The figure would cast a lifelike shadow and produced
a three dimensional effect. This combined with the trompe 1'oeil paint-
ing imparts a lifelike quality to these painted boards. Later in the 19th
century, when the Royal Navy had converted most oak into the men-of-
war which served the empire, other varieties of wood were substituted
including beech and mahogany.

Vanity and Industry—Vanity (left), was originally paired with Industry (right), in East Sutton
Park, Kent, Both are oil onwood panel, 61" in height, circa 1640, Victoria and Albert Museum,London,
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VICTORIA AND ALBERT MUSEUM
The Victoria and Albert Museum in London has fourteen magnificent
old Dummy Boards in their collection. For the sake of brevity, I shall
limit the discussion of their collection to six pieces: two separate com-
panion Dummy Boards, Vanity and Industry, representing two ladies
masquerading as housemaids, one Dummy Board of a girl peeling ap-
ples, another of a small pig, and a final set of boards representing a
pair of street players.

Servant subjects are one of the commonest categories of Dummy
Boards. These boards were painted in support of the perfect housewife.
They were set up as good examples to the servants to make them mind-
ful of their duties and to encourage good moral character. Two ex-
cellent examples of the above are Vanity and Industry, companion
sweeping maids painted in oil on wood circa 1630-1640. Each stands 5'
1" high while one is 2' 8" wide and the other is 3' 8" wide.

Several similar “sweeping maids” have been found in England.
These two at the Victoria and Albert Museum are unique in that they
are companion figures found originally in East Sutton Park, Kent, and
appear to have been painted by the same artist.

Vanity, the idle companion to Industry, admires herself in a mirror.
Judging from their fine lace collars and jewelry they are not really
maids, but rather ladies masquerading as maid servants. They have an
unusual feature in their projecting feet. One foot on each
figure is modeled three dimensionally in wood. The
right foot on Vanity projects out from the skirt and the
left foot is aligned with the skirt. The left foot of Industry
projects out from the skirt while the right foot is flush
with the skirt,

Another maid servant Dummy Board at the Vic-
toria and Albert Museum is of a Git! Peeling Apples.
There are several Dummy Boards picturing this
subject in existence. One sits in the hall at Dyrham
Park, Avon, England and one in the United States
has been traced back to 1742. The one at the Victoria
and Albert Museum dates from around 1690. It is
painted on three wide panels of wood and measures

Girl Peeling Apples—English, about 1690.
Now in the Victoria and Albert Museum, London,
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slightly more than 4' by 2'. The girl has a childlike face done in muted
colors.

The Street Players or Musicians are also companion figures. One is a
male player with a barrel organ and the other is a female player with a
guitar. Street musicians and similar figures were suitable decorations
for pleasure gardens. These boards seem to have suffered from ex-
posure to the elements. They may have been from an actual tea garden.
This whimsical English couple was crudely painted circa 1780.

The Dummy Board of a Small Pig at the Victoria and Albert Mu-
seum is also oil on wood and is the smallest in the collection at only 6"
high and 10" wide. It depicts a small pig feeding with his snout and
front feet in a bowl. The board has been angled to slope away from the
viewer.

Animal figures were popular Dummy Board subjects. Dogs, cats, li-
ong, rabbits, and pigs are some of the subjects in existence. The figures
were frequently a visual record of one’s pet. They could be painted

Street Players— Male street player with a barrel organ and a female street player with guitar,
both English, about 1780, Victoria and Albert Museum, London.
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Young Boy holding a kitten in his
hat, possibly one of a pair, Oil paint-
ing on wood, English or Dutch, late
17th century, 38" high. Collection of
Isabella Stewart Gardner Museum,
Boston.

Young Woman holding n spaniel
and a basket of roses. Oil painting
on wood, possibly English or Dutch,
early 19th century, 38" high. Collec-
tion of lsabella Stewart Gardner
Museum, Boston.

alone or together with a human member of the family. Some were
painted in a realistic manner while others were painted in a whimsical
fashion, such as the 29" high Dancing Dogs of the Ellin Emte collection.

In the delightful Isabella Stewart Gardner Museum (Fenway Court)
in Boston, there are two figures holding animals. A Young Woman is
holding a spaniel and a basket of roses done in oil painting on wood.
This might be an early 19th century Dutch or English board. The other
is of A Young Boy, 38" tall, holding a kitten in his hat. This board might
be one of a pair done in oil painting on wood during the late seven-
teenth century by either Dutch or English craftsmen.

Historically, Dummy Boards have been painted by unknown artists.
Their skill is competent rather than inspired, supporting the suggestion
that Dummy Boards were often produced by sign painters. An excep-
tion is the half-figure produced by Thomas Gainsborough for his gar-
den wall. This Dummy Board, known as Thomas Peartree, is presently
at the Christchurch Mansion in Ipswich, East Anglia, England. It is
said to represent a man whom the artist had surprised looking at some
Bergamot pears in his garden.
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Through the years Dummy Boards have been referred to as a “dec-
orative joke” and Gainsborough’s Thomas Peartree is the perfect ex-
ample. It was set up on a garden wall to the confusion of passersby. Its
effect was recorded by Mr. Phillip Thicknesse, who became an early
patron of Gainsborough as a result of his chance encounter with this
impish piece of art.

Thomas Peartree—English, about 1752 (the wall
was added later), by Thomas Gainsborough. Christ-
church Mansion, lpswich, England.

Thicknesse describes how the fig-
ure led to his first meeting with the
artist. While visiting with a friend
they took a walk in a very pretty town
garden. Thicknesse saw a melancholy
faced young man, with arms locked
together leaning over the garden wall.
He pointed him out to his friend who
replied that he had noticed that the
man had been there all day and pitied
him, for he believed that he was either
mad or miserable.

With that, Thicknesse stepped for-

ward with the intention of speaking to the madman and did not per-
ceive, until he was close up, that the figure was a wooden man painted
on a shake board. The friend, a very ingenious fellow, laughed and told
Thicknesse that he had not been the only person this inimitable de-
ception had fooled. Many acquaintances had even been led to speak to
the “person” before they discovered it was a work of art.

When he found out that the artist was a Mr. Thomas Gainsborough
who lived in town, Mr. Thicknesse obtained the artist's address and
visited him. He told Gainsborough that “he came to chide him for
having imposed a shadow instead of a substance upon me.”

Dummy Boards IN AMERICA
The earliest known example of a Dummy Board is a 16th century figure
of a Dutch woman, which is now at Sudsley Castle in Gloucestershire,
England. Interest in Dummy Boards spread from the Netherlands to
England and other European countries and then spread to colonial
America. Current research indicates that only a few were made in the

American colonies.

Few original American Dummy Boards are in existence. During the
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Benjamin Franklin (Teft) is an oil painting on paper on American white pine wood,
Late 19t Century, 40" high, George Washington (vight) is also an oil painting on paper
ot American white pine. Late 19th century, 391, high,

Botly in the collection of the Rye Historical Society, Rye, New York.

1964 restoration of the 18th century Square House, now a museum of
the Rye Historical Society, Rye, New York, two Dummy Boards were
found under the paneling behind an attic ladder. It is not known how
these figures came to be located in this particular building. Both of the
figures, George Washington and Benjamin Franklin, were made of white
pine, a wood native to the eastern United States. Even though this
wood was exported to many foreign countries where its desirable
qualities of lightness and strength were recognized, this particular
wood was probably not transported great distances to produce dec-
orative art objects.

Both figures are covered with paper which has been cut to the
shape of the wooden boards and then painted in shades of tans and
browns similar to the monochrome grey painting found in grisaille.
The George Washington figure seems to be a composite derived from
several different portraits of him by Gilbert Stuart and John Trumbull.
The Dummy Board of Benjamin Franklin probably has its origin in a
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Pair of figures said to be King William and Queen Mary of England.
Bath oilt paintings are on wood, probably English 18th century, 31" hugh.
Gift of Mrs, William Thurber to the Shefburne Museumt, Shelburne, Vermont.

terra cotta sculpture by the Frenchman, Frangois Marie Suzanne. Both
figures were made late in the 19th century.

The existence of these two artifacts helped refocus the study of
Dummy Boards since the decorative art form was previously believed
to be exclusively European. In 1981 the Rye Historical Society hosted
an exhibit of “Silent Companions.” A pair of figures said to represent
King William and Queen Mary of England were two of the “Silent
Companions” in this exhibition. These two boards are part of the col-
lection of the Shelburne Museum in Vermont.

King William has wavy auburn hair, a magenta colored coat with
gold trim and three-quarter length sleeves, white lace jabot and cuffs,
bluish grey breeches, white stockings, and dark pumps with buckles.
He is painted in oil on wood and is probably from 18th century Eng-
land. Queen Mary also has curly auburn hair flowing to below her
shoulders and is dressed in a brown dress with a laced bodice and hip
panniers. The dress has elbow-length sleeves with ruffles accented by
a white, full length, dairy maid apron. The entire outfit is topped by a
white, high crown hat.
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Historical written references to Dummy Boards are rare. There is,
of course, Thicknesse’s account of his encounter with the excep-
tionally realistic Gainsborough board and there are numerous anec-
dotal references to the uses of silent companions in diaries and other
stories. But there is little specific documentation about the artists or
why and how the boards were painted. Many of the board's histories
are lost. Much more research needs to be done. The boards stand as si-
lent reminders of images of the past. If only they could speak!
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THE BOOKSHELF

Antique Picture Frame Guide
by Richard A. Maryanski, Ph.D., edited by Anne Lunde, 1973
Cedar Forest Co., 7316 North Milwaukee Avenue, Niles, Illinois 60648. Eighty pages.

Numerous black and white photos and two pages in color. ($22.00+$1.50 P&H)

A year ago I was privileged to take part in a seminar dealing exclusively
with picture frames. It was conducted by Nancy Dick-Atkinson of the
Art Institute of Boston at Astrid Donnellan’s atelier. This intense two-
day workout netted me a notebook full of information that I employ reg-
ularly. The picture frame is receiving increasing public awareness as a
decorative art form. Therefore the membership of our Society should be-
come more familiar with the study, history, restoration, and conserva-
tion of frames. A well conceived frame should complement and enhance
the photograph, painting, etching, etc. which it encases.

Antique Picture Frame Guide represents a comprehensive guide to
understanding some of the history and repair procedures appropriate
to frames. This book is used as a teaching adjunct to the course. Each
period of time seems to leave its own stamp on the frames of that era.
From the very simple to the most ornate this slim volume explores each
example. Small but well defined photos help the reader identify the
salient characteristics of the styles of each period. The captions list the
maker if known, the school of art, and the composition as well as the
approximate dates in which it was made. This nicely complements the
text. Chapters include information about related frames which house
mirrors, use of antique frames, how to tell if a frame is old- even where
to find old frames. There is an insert in the back of the book which lists
prices of frames as of the book’s publication date. The stamp on this
insert reads “1990 price guide-add 100%.” That says it all!

A particularly interesting chapter is devoted to finishes used on
frames. You cannot accurately restore a frame unless you are aware of
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the composition of that particular frame. Patchwork repairs jump out
at a glance. The methods of determining the procedures employed by
the maker are an interesting study. In the seminar I attended members
of the class brought in various frames they had in their possession.
Each one was different. Each one required different types of help. But
the basic concept of a thorough cleaning was true in every case and is
emphasized in the book as well as in practice.

If you think that you will ever restore a frame, this book is an
excellent place to begin your study of the subject. The publication date
of 1973 may make it difficult to find through your usual sources. A
limited number of copies are available through Astrid Donnellan.
Frames and frame restoration prices are going to continue to rise.
Museums are recognizing that the frame originally intended for a
particular painting is probably the one that best complements it. Join
the crowd!

Gilded Wood—Conservation and History
Various editors. 1991

Sound View Press, 170 Boston Post Road, Madison, Connecticut 06443
Telephone: 203-245-2246. Cost: $75.00
Available from the Society Of Gilders. Hardbound, 428 pages, 248 black and white
photos and 30 pages of color photos. A collection of 36 essays by a team of leading
international experts on the subject.

Once in a great while a truly great book comes along which is an
absolute “must have” in any collection on a specific subject. This is
such a book. The subject is gilding, in gold or silver leaf. However, the
exceptional quality of the text, illustrations, binding, and paper have
combined to produce a volume which transcends its subject matter
and elevates it to the status of a great work in the entire field of the
decorative arts!

This exceptional book contains a series of papers presented by
experts from over twelve nations at the Gilding Conservation
Symposium held at the Philadelphia Museum of Art in 1987. After the
close of the symposium, it was decided to compile the best of these
papers in a book complete with photos, charts, and graphs. The papers
of thirty-three experts are included in this substantial volume and each
is an excellent study in various facets of the art of gilding on wood.

The book is divided into four major sections including an
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Introduction which addresses the basic physical properties of gold leaf,
Connoisseurship, Research and Treatment. Each author, or team of
authors, provides a brief abstract at the beginning of the paper. This
permits the reader to pick and choose his special interests but, believe
me, it is very difficult to pass over even one of these informative and
scholarly efforts.

The book begins these studies in the area where gold leaf was
employed the earliest, approximately 2600 BC in ancient Egypt. The
methods employed by these early artisans in applying gold leaf to wood
are clearly described and illustrated. From Egypt the reader is whisked
halfway around the world to Japan and their early (7th and 8th centuries
AD) use of the precious metal. At the end of this paper there is a
glossary of Japanese terminology relating to the subject. Then the reader
travels ahead to eleventh to thirteenth century Europe and is able to
compare their techniques with the earlier ones. At this point the reader
is less than twenty percent through the book.

Examples of statues, furniture, religious articles, frame moldings, etc.
of various cultures and times are all well described and photographed
in the succeeding articles. The chemistry of gilding and of the various
sizes used in gilding as well as the properties of gesso and glues has a
detailed paper devoted to it. Another delves into crack mechanisms.
Gilded Russian ikons are featured in another paper. Much gilding was
done on statues, altars, and clerical furniture and much of this work has
had to be repaired or at least stabilized over time. Museums have
labored long and hard as they struggle to research and conserve the
gilded items in their collections. The establishment of priorities is
discussed. Photography has become an important tool of the
conservator as he charts a course of renewal through the ravages of the
ages. The camera procedures have become so important that they also
receive a paper of their own.

The final chapter contains color plates of some of the examples
mentioned in the various essays. These are sharp and crisp. An index
concludes the book. If any member of our Society could wish for a more
comprehensive book on gilding on wood—they will have to wait until a
volume better than this one comes along. They will have a very long
wait. This is the type of quality book that any HSEAD craftsman will
enjoy. Itis an absolute must for the professional library of a gilder.

—Margaret K. Rodgers
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MEMBERS “A” AWARDS
Rochester, New York
September, 1993

Gladys B. Sowers
GLASS STENCILED BORDER

Carol Heinz
PONTYPOOL
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Elaine Dalzell
METAL LEAF PAINTING
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Jane Milner
THEOREM

Shirley Berman
THEOREM
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Susan J. A. Redfield
THEOREM

Peggy Waldman
THEOREM
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Helen T. Spear

THEOREM

—

Alice Smith
THEOREM
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Inez M. Gornall
THEOREM

Maxine E. O'Brien
THEOREM

22 The Decorator



AWARDS

Rochester, New York, Fall of 1993

PRESIDENT’S AWARD BOX
Gene Gardner ¢ Carolyn Hedge ¢ Carol Heinz
Kathleen Hutcheson ¢ Alice Smith

PRESIDENT’S AWARD BOX
Lois Tucker—Parsippany, New Jersey Spring Meeting 1993

DISTINGUISHED SERVICE AWARD
Jane A. Bolster * Maryjane Clark * Margaret Watts

APPLICANTS ACCEPTED AS NEW MEMBERS
Rochester, New York—September 1993
Margaret S. Call » Cynthia J. Dunaway * Marilyn M. Folger
Christine Haag * Susanne B. Harland ¢ Andrea C. Nuccio
Marie R. Quigg ¢ Dorothy M. Riland ® Deborah J. Rock
Carol A. Tucker

MEMBERS “B” AWARDS
Rochester, New York—Fall 1993

COUNTRY PAINTING
Anne Gumaer ¢ Gladys Sowers ¢ Marie A. Vigeant

STENCILING ON WOOD
Mary Muench

STENCILING ON TIN
Charlene Bird * Anne Gumaer * Patricia Murphy * Virginia O'Brien

FREEHAND BRONZE
Margaret Wehner

GLASS—GOLD LEAF PANEL
Mary Ellen Halsey ¢ Dorcas Layport (2 pieces)

THEOREMS
Margaret Emery ¢ Alexandra Perrot ¢ Joyce Frascarella

COUNTRY PAINTING
Nona Gehman—Parsippany, New Jersey Spring Meeting 1993
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A SIGNATURE AND A YEAR
by Shirley Spaulding DeVoe (1898-1991)

A pattern copied at Esther Brazer’s studio, so long ago | have no recol-
lection of doing it, contains two roses and foliage with a gold oval
band. Under the oval and at one side is the name “C, Johnson” and
the year “1862” in gold script. A note on my pattern reads: “found on
a lace edge tray, obviously redecorated.” Now after all these years, the
name suddenly means something.

In Walcottville, Connecticut (now Torrington), the Wadhams Manu-
facturing Company (1851-1863) made, among other things, articles of
papier maché; such things as daguerreotype cases, card cases, folios,
stair rods, and chess boards. They were ornamented with metal leaf,
paint, and pearl shell in the English manner. Among the men and
women employed by this firm were japanners and ornamenters but,
as usual, only a few names of these often itinerant artisans are
recorded or remembered. However, two are mentioned in Memories of
Wolcottville by Charles Johnson, in which he wrote: “I have two
articles that were made by the Wadhams Company. One is a card case
that is inlaid with pearl and has my father's name on the front in gold
letters.” The name in gold script was the mark of Charlotte Johnson,
who is the “C. Johnson” of the tray signature.

Continuing his story, Mr. Johnson said, “The formula was to give
the article a coat of black japan, then while it was hot a fancy design of
some kind (and) small pieces of pearl were formed on it, the operation
using two small steel points to locate them. Then the article was put
into a large oven and baked. Richard Brothwell did the japanning and
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my half-sister, Charlotte Johnson Riggs, did the pearl fancy work.”
The fancy design put on while the japan was hot I believe referred to a
very fine and intricate metal inlay called “Tip Top Lace” to which
various small pearl shapes could be added.

The oval tray design is the one that is typical of the period, and
therefore is inappropriate for a lace edge tray. However, Charlotte
Johnson painted an old tray with the work she knew best.

I had previously researched the Wadhams Company and wrote my
findings in an article published in the Bulletin of the Connecticut
Historical Society (Vol #34, January 1969). With this discovery it was
reworded to include an example of the work of a Wadhams Company
painter. Such rare occurrences are one of the rewards and pleasures of
researching, and it is to be hoped that more examples of the work or
products of this firm will be recognized in the future.

The following is an interesting sidelight on this particular industry
contained in an excerpt from a paper read before the DAR by Mrs.
Mary P. Wadhams in 1911:

“In early days children were not restricted as to entering the
shop and it was great fun to see the men and girls setting bits of
pearl and spreading gold leaf on the daguerreotype cases. And
sometimes we were given one of the little tissue paper books
that the gold leaf came in and if by chance a bit of gold had been
overlooked it gave us as much pleasure as the modern child gets
with all the multitude of toys at Christmas.”

Editor’s Note: The foregoing was discovered by Jeanne Gearin while she was
compiling all of Shirley DeVoe's past articles. Our research indicates that this
charming personal piece has never been published in THE DECORATOR. It is
included now as an example of the splendid work and research sheaccomplished
with infectious enthusiasm over her long life and association with HSEAD. She s
greatly missed!
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NOTICE FROM THE TRUSTEES

SPRING MEETING 1994
Sheraton Tara
Danvers, Massachusetts
April 20—April 22,19%
Wednesday, Thursday, Friday

FALL MEETING 1994
Marriott Hotel
Farmington, Connecticut
September 30—October 2, 1994
Friday, Saturday, Sunday

SPRING MEETING 1995
Sheraton Hotel
Charleston, SC

April 28—April 30,1995

Friday, Saturday, Sunday

FALL MEETING 1995
Host Hotel
Lancaster, PA
September 29—October 1, 1995
Friday, Saturday, Sunday

BEQUESTS TO HSEAD, INC.
The HISTORICAL SOCIETY OF EARLY AMERICAN DECORATION, INC,,
appreciates the generosity of its members as expressed through bequests.
Such gifts serve as a memorial and also enable the Society to perpetuate the
pursuits of the Society in fields of education, history, preservation, publica-
tion, and research. While unrestricted gifts have more general uses, a mem-
ber may designate a gift to serve a particular phase of endeavor.

Bequests should be left in proper legal form, as prepared by a lawyer, or
following the general bequest form.

[ give, devise and bequeath to the HISTORICAL SOCIETY OF EARLY
AMERICAN DECORATION, INC, an organization incorporated in the
State of New York, the sum of § to be used at the
discretion of said corporation. (Or a specific purpose may be indicated.)
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POLICIES
Use of Society Name and Seal

Exhibitions: Chapters or Members may sponsor Exhibitions using the
name of the Society with written permission of the Treasurer of the
Society provided that only originals, “A” or “B” awards, approved
portfolios of Certified Teachers, and applicant pieces submitted within
the last five years, are exhibited. Any exception will be at the dis-
cretion of the Board of Trustees.

The Official Seal: The Official Seal of the Historical Society of Early
American Decoration, Inc. shall not be duplicated or used by in-
dividuals or chapters.

(Exception: Upon application, Chapters will be granted permission
to use the seal for the cover of their yearly program. Passed by the
membership at Fall meeting 1966.)

Opinions or Criticisms: Members should not use the name of the So-
ciety when writing personal opinions or criticisms to newspapers and
magazines. Any matter requiring action by the Society should be re-
ferred to the President of the Society.

Meetings: Taping of HSEAD, Inc. functions is not permitted. There
will be no refunds for meeting registrations, special tours, and /or ad-
mission fees.

NEW POLICY
Applications for membership in HSEAD will be accepted at any time.
The deadline for applicants who wish to submit articles is six weeks
prior to the Spring or Fall meeting. Applicant fees cover the period
July 1 to June 30.

SCHEDULE OF HSEAD, INC.

MEMBERSHIP DUES

Effective July 1, 1990
Charter and Guild Members.........ccoeeiininiicirncnnnnnnnn.$35.00
Family Members (Spouses) ......cuuviiienmnnssesiisnnnen$10.00
Associate Members ..o 390,00
Business Associate Members ........cciicrieiinensieienn $75.00
Benafactors v minvisansassissisa s o 00000
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CHANGES IN THE STANDARDS MANUAL

COUNTRY PAINTING

L. Demgn—lﬂ%
Choose typical country painting design of proper scale for the article which
must be authentic for this class. If a painted band is used here, there must be
enough typical brush strokes and semi-transparent overtones to demonstrate
ability to be judged under Points II, III, and IV.

IV. Brush Strokes—20%
Show many typical country painting-style brush strokes, made with one
stroke and not worked over, Strong sense of thythm should be expressed.
Brush strokes must have either an implied or actual focal point.

V. Striping—15%
All articles must be striped along the lines of the construction. Stripes
must be straight, sure, of even width, and of good opaque color.
A brush stroke border must be demonstrated.

METAL LEAF PAINTING (GOLD and SILVER LEAF)
II1. Etching or Fine Black Work—15%

The Motifs in the metal leaf designs must be well drawn and modeled
by skillful etching or fine black work. (Over-etching does not conceal
poorly perceived and executed forms or improperly laid leaf.)

VICTORIAN FLOWER PAINTING
CHIPPENDALE
Gothic or rectangular trays, two hand screens (not necessarily a pair),
two portfolio covers (not necessarily a pait), and boxes or other pieces
of exceptional merit.
V. Brush Strokes—20%
A border scroll or fine detail must be demonstrated. A bronze stripe,
when appropriate, will be judged here.
Suggestion: Scroll may be done in metal leaf or painted and highlighted
with metal leaf.
The above changes are effective immediately.

PAINTING ON GLASS WITH A BORDER—Requirements
. Design—10%
Choose an authentic design found in looking glasses and clocks which
must include a painted picture with an appropriate border. The design
must be of proper scale and the glass must be of the correct size and
shape for this class. The painted picture may or may not be sophisticated
work, but criude designs must be avoided,
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1I. Border—25%

Border can be:

A.Sponging B. Stenciling C.Gilding D. Ora combination thereof

[n the case of a gilded border, the leaf must be highly burnished, and

free of breaks and pin holes. If it is etched, it must be skillfully done.

The border must be backed with semi-opaque paint or opaque paint.

Background paint must not bleed through stenciled motif.

Striping, when appropriate, will be judged here. It may be stenciled,

painted with a brush, executed in ink or metal leaf, and must be

straight, sure, and of uniform width and opacity.

Note: Crude designs must be avoided.
I11. Outlines—25%

Outlines of the picture elements painted with a brush and/or fine outlines

of buildings, ships, etc., drawn with pen and ink must be firm and sure.
IV. Painting and Overall Feeling—40%

The design, whether primitive* or sophisticated, must be well placed and

expertly painted.

* Primitive does not mean crude.
There will be two categories of Reverse Glass Painting instead of three. (Painting
on Glass with a Stenciled Border and Painting on Glass with a Gilded Border will
be combined into one category. The category of Gilding on Glass will remain the
same.)

Effective in the Fall of 1994
MASTER CRAFTSMAN AWARD
This is the highest award for craftmanship given by the society to its members.
REQUIREMENTS
Number  Category Number Category -

2 Country Painting 2 Two categories must be represented from
1 Stenciling on Wood the fl.)llfmmg three: : )
1 Stenciling on Tin Painting on Glass with Stenciled Border.

Frochand B Gilding on Glass:
1 Mrzfala]l af Il;: ?:;n This may be either: Gilding on Glass or
1P 1P 'nt’ng Painting on Glass with Gilded Border.
1 V?:tzf;;Paz ﬁ;gg Painted Dials for Tall Clock Cases.

This change will be effective as of the Spring Meeting in 1994.

From the Theorem Judging Committee:
HSEAD Theorem Patterns #40 and #41 ARE NOT accepted for judging.
Effective immediately!
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MASTER TEACHERS
MARYJANE CLARK, Norwell, MA
HELEN GROSS, Vero Beach, FL
GINA MARTIN, Vernon, CT
MARGARET WATTS, Toms River, NJ

MASTER CRAFTSMEN
JESSICA BOND, Dorset, VT
MARYJANE CLARK, Norwell, MA
ASTRID DONNELLAN, Hingham, MA
ROBERTA EDRINGTON, Colonia, NJ
HELEN GROSS, Vero Beach, FL
CAROLYN HEDGE, Plymouth, MA
CORNELIA KEEGAN, Hudson, OH
DEBORAH LAMBETH, Schenectady, NY
GINA MARTIN, Vernon, CT
PHYLLIS SHERMAN, Glens Falls, NY
LOUISE WALLACE, Fitchburg, MA
MARGARET WATTS, Toms River, NJ

ACTIVE CERTIFIED TEACHERS

JANICE ALDRICH, Keene, NH.......c.cousussmsmssssssonns country painting, stenciling,
SHIRLEY BERMAN, Carmial, NY cccciciiiiinsivsssiomismmeraisssismeinisiainsism Pontypool.
JANE BOLSTER, Berwyn, PA..smsusacoswsssssisssssias w...country painting, stenciling,
glass painting, freehand bronze.

MARYJANE CLARK, Norwell, MA........c..ccconmevmmsnnns stenciling, country painting,
metal leaf, freehand bronze, Pontypool, glass painting, Victorian flower painting.
DORTIA DAVIS, Perkinsville, V... ..stenciling,
ASTRID DONNELLAN, Hingham, MA............ccconiccvin country painting, stenciling,
Pontypool, glass painting, freehand bronze, metal leaf.

SHERRY DOTTER, Lebanon, NJ.....c.cccmremmiemmmesmsinmimmisessssienss country painting.
MARGARET EMERY, Averill Park, NY................country painting, glass painting
DORIS FRY, Delmiar, NY ..oesssmnpmsmmissssssesins country painting, stenciling, metal leaf.
DOLORES FURNARI, Brandon, VT........ccoocesmeesmussinsns stenciling, country painting.
DOROTHY HALLETT, Bourne, MA.....cuwsuississimisismsiinis i country painting,
BARBARA HOOD, Hammondsport, NY.........coummmmmimmsisssisinisssons country painting.
HARRIETTE HOOLAN, Oyster Bay, NY..........coorsmerc country painting, stenciling.
HELGA JOHNSON, New City, NY.........civmmimmmmimmmmmmmmsssninnnnss.COUNty painting.
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CORNELIA KEEGAN, Hudson, OH... ~.country painting,
stenciling, metal leaf, freehand bronze Pontypool glass painting.

DORCAS LAYPORT, Mattapoisett, MA.... ..country painting.
ARLENE LENNOX, Marblehead, MA........ country paintmg, stenciling, Pontypool.
BETH MARTIN, Charlotte, NC........ccr.ccoeiierins country painting, glass painting.
LUCINDA PERRIN, Canandaigua, NY..........ccmmrsisciisizaniiin.COUNtry painting.
MARION POOR, Augusta, ME..........cc.ccoumnininin.COUNtTy painting, stenciling,
CAROLYN REID, Averill Park, NY........ccvivuee country painting.
MONA ROWELL, Pepperell, MA................. stenciling, country painting, Pontypool.
DOLORES SAMSELL, Warren, NJ.v..o st country painting,
NORMA STARK, Glens Falls, NY....ccovemrirmnsmssmsismsmsesssssensssns country painting.
SARA TIFFANY, Hilton Head, SC......c..co.ccoianesssissicssssisisiivinnnnnne COUNtry painting,
LOIS TUCKER, North Berwick, ME................‘.,‘.‘...‘........country painting, stenciling,
ALICE WALL, Plymouth, MA.........covvvvucsrivinninnns ..country painting, stenciling,

MARGARET WATTS, Toms River, NJ stenmlm;,, country painting, metal leaf,
freehand bronze, glass pamtmg, Pontypool, Victorian flower painting,

Retired Certified Teachers who are willing to serve as Consultants:

ELIZABETH BACH, Glens Falls, NY.....ociiiicvaniinn country painting, stenciling,
and freehand bronze.

HELEN GROSS, Vero Beach, FL....vvowuinn.s country painting, stenciling, Pontypool,
glass painting, metal leaf, freehand bronze, Victorian flower painting,

GINA MARTIN, Vernon, CT......ocovuvvurenn stenciling, country painting, metal leaf,
freehand bronze, glass painting, Pontypool, Victorian flower painting,

ARKIE STEELE, Chatham, NJ.......ccccvvumesesiiennnn e COUNETY painting,
HARRIET SYVERSEN, Closter, NJ.....c...ouo.. stenciling, country painting, Pontypool.
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A World Of Supplies For
The Early American Decorative Artist

Quality materials for all aspects of Early American
Decoration. Call or write for our free catalog of supplies
specifically for the Early American Decorative Artist.

Japan Colors Architects Linen
Oil Paints Book Binding Papers
Acrylic Paints Vellum
One Shot Enamels Drafting Mylar
Dry Pigments Acetate
Lining Powders Museum Mounting Boards
Gold & Metal Leaf Tracing Paper
Water Guilding Adhesive
Burnishing Agates Portfolios
Fine Art Brushes Templates
Decorative Arts Brushes Cutters
Sword Strippers Pencils & Erasers
Quills Natural Sponges
Paint Filter Cloth Transfer paper
Rapidograph Pens Floor Cloth
Lightboxes ... And Much More

935 Erie Boulevard East  Inquiries (315) 474-1000
Syracuse, New York 13210  Orders 1-800-669-2787




(215) 593-7021

Back Ropm Books

Antiquarian Booksellers

Syecialiging in rare and put of print
baoks on the decorative arts.

Charles & Michele Bender 2 South Bridge Street
Proprietors Chrigtiana, PA 17509
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The lllustrated
Glossary

of Decorated
Antiques

Dublication
by
MaryJane Clark
Scrabble Arts
2 Wildcat Lane
Norwell, MA 02061

of The Historical dociety
of Farly American Decoration

$24.95

Dlus postage & handling of $200C
Mass. Residents add $1.25 dales Tax

(] (4 [ € [ € ¥ (d [

ARCHITECT'S LINEN

Grades: Very Fine, Fine, Medium (good for theorem).
SASE for Samples.

17 x 22" @ $10 per sheel/ postage & packing included.
Three sheet minimum any grade. Send check or money order,
Order from: PEG MCWADE
79 SCHOOL HOUSE ROAD
GROTON, MA 01450
Mass. Residents Add 5% Sales Tax.

Wooden ltems
Suitable for Painting
Boxes Frames Doll Fumniture
Jack Morey
31 Oak Street
Plymouth, MA 02360
508-746-2734

Catalog Available $1.00 Charge
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ART & CRAFT SUPPLIES

6000 Route 1 South » Woodbridge, NJ * (908) 634-9400

'f——ﬂl )~
FASHION DEéSglGN QUILLS
LANGNICKEL
SQUARE-TIF QUILLS
STILL AVAILABLE AT
CLOSE-OUT PRICES

WHILE SUPFLIES LAST

sssscscosnsscsasssads

sasccyssetbcdsesceanD

Artists' Oils & Mediums From Grumbacher,

Winsor & Newton, Rembrandt, & More
[N N E RN NN N NNNMNMNMNMNMNNNEMNNH;N!

Chromatic Japan Faints, One Shot Lettering
Enamel, Stulbs Old Village Faints,

Bronzing Powders, Gold Leaf, Gold Size
[ N BN N NN N N N NN NN NNMNNNNEN]
Brushes from Loew Cornell, Whistler,

Grumbacher, Winsor & Newton, Robert

Simmons, Raphael, & More
20000 OROPONOODONOOOPOOOPOPEOEDOOODS

Acrylics & Mediums from Jo Sonya, Liquitex,
Deita, & More

Call (908) 634-9400 For
Information & Mail Orders
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Authentic Theorem Pattern Collection

o The Historical Society of
V Early American Decoration, Inc.

“A" Award, Inez Gornall
Originals owned by HSEAD

For Theorem Pattern Collection information write to:
Theorem Chairman,
Anne Grinley
110 Brook Street
Franklin, MA 02038

The DECORATOR establishes confidence between craftsman and dealer.
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Advertise in
THE DECORATOR

Yearly and Single Issue Rates Available

L ]
Send Ads and inquiries to:
Joan M, Tracy, 8579 Peck Hill Road, Manlius, NY 13104

Members: when purchasing products from Advertisers,
please be sure to mention you saw their Ad in THE DECORATOR!
7 (4

Celw. . Slone
Clockmalker

é’[)‘my’(} and Mf,ﬁ}//}(r/m%k weithy dials, ()m./rr.mm o1
ﬁmf(.{fbyxi tr-i-f)-/’(?}«-.t?}/a(v{ /53-?. membens whe il

lo do theer eren Am)z-l-'z'ny, f/.r.-'./(.t'n(/. el
o ¢ 17

Cataleg $3.00

13200 Forest Didve, RBowwde, Md. 20775
30/-464-8079

The Coutsy Ok St

DECORATIVE PAINTING CLASSES

] Hardened steel punch set
O O O in a wooden holder—

$35.00 plus $4.00 shipping and handling

DOLORES FURNARI « RR #3, Box 3695, Brandon, VT 05733 = 802-247-3847
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“A New EIanWmtertie”
CHRISTOPHER GURSHIN

New England
Folk Art Painting

* Step-by-Step Instructional Video
* 30 Pre—cut Stencils

* Complete Written Directions

12" x 16"

Enjoy creating your own painting of “A New England Wintertime"”
by Christopher Gurshin, well known New England artist since 1966.

Being a native of the North Shore of Boston, living in Marblehead,
Essex and now Newburyport, he has created a true New England style
of painting, His popularity has spread across the country, and thore are
satisfied collectors of his work nationwide. He has conducted lectures,
demonstrations and workshops, Because of their success, a step-by-step

mstructional video complete with pre-cut stencils and directions is now
available for $65.00.

Additional $5.00 for Shipping and Handling,
(Massachusetts residents please add 5% sales tax.) * Allow 6 to 8 weeks for delivery.
To order send check or money order to:
~§\‘ W T 01:6,
o 1y
SN
Box 616  Newburyport, Massachusetts 01950

Enclose a SASE for further information.




Nininger & Co., Ltd.
Gallery

4 Main Street (Int. of Rt. 6 & 47)

Woodbury, CT 06798

* Designers and crafters of quality stands for trays e
+ Offering a fine selection of tables for sale in our Gallery
* Restorers and conservators of fine antiques
* Purchasing quality trays in any condition «
* Brochure available upon request *

Nininger & Co., Ltd.

(203) 266-4661
Mon.-Sat. 10:30-5:00
Sun. 1:00-5:00
CLOSED TUESDAY
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WINSLOW CO

CUSTOM WOOD FRAMES
IN POPLAR

KEVIN PERROT PO Box 430
(215) 296-8888 Paoli, PA 19301

PLEASE SEND FOR FREE BROCHURE

Techniques in

Reverse Glass Painting
By Margaret J. Emery

A second edition, revised and expanded $22.95.
Postage and handling included. NY State Residents—add sales tax.

Margaret Emery
RD#3, Box 352, Averill Park, NY 12018

) )
Sepp Leaf Products, Inc.
EE Fax: (212) 725-0308

381 Park Avenue South, New York, NY 10016; (212) 683-2840

GILDING SUPPLIES
* 12kt thru 24kt Leaf = Agate Burnishers
*Gilders Tips, Mops * Imitation Leaf
» Gilders Pads and Knives * Variegated Leafl
* Burnishing Clays * Le Franc Oil Size 3Hr/12Hr
* Liberon Restoration Products ¢ Le Franc Cracking Varnish
Kolner System—Ready to Use Clay
VIDEOS
* Traditional Gilding—70 min. VHS Cassette
¢ Kolner Gilding—48 min. VHS Cassette

FOR FURTHER INFORMATION
PLEASE CALL OR WRITE.
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Tnker 13ob’s Twuware

REPRODUCTION OF COLONIAL TINWARE

CUSTOM WORK AND REPAIRS
Sugar Boxes Gooseneck Coffee Pots
Small Creamers Chinese Letter Holders
Trinket Boxes Miniature Coffee Pots

Robert A. Reuss
203-886-7365

Send $3.00 for current catalog
P.O. BOX 37 * NORWICH, CT 06360

Please allow 4 - 6 weeks for delivery.

SPLIT BANISTER MIRRORS
For Reverse Painting

PICTURE FRAMES
Round and Custom — Made for Theorems

Please send stamped envelope for Folder on Wooden Articles.
Fireplace Stools — Courting Mirrors — Boxes — Etc.

ROBERT D. RAINVILLE
11 RIDGE DRIVE UNCASVILLE, CONN. 06382

Church Sireer Gallery B

Ransom Cook, strawberry, dome boxes, etc.
Dovetail trunks, 5 sizes / Armoires
One-of-a-kind apple wood, spalt maple, spalt beech boxes
AR,

Jack Schramm, 15 Church Street, Moravia, NY 13118
315-497-2621
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Shades of the Past

Frank and Marti Tetler

PO Box 11, Rt. 9w Tomkins Cove, NY 10986
(914) 942-0209

Lampshades and Supplies—Vintage Goods and Collectibles
We Ship UPS

N e R R

MARTTS LAMPSHADE BOOK

Making Cut — and — Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

¥yoyye Send for Price List ¥4¥%3¥

Thousand Islands Craft School and Textile Museum
314 John Street, Clayton, NY 13624
(315) 686-4123

EARLY AMERICAN DECORATION
Theorem — Lampshade Piercing — Country Painting — Stencilling
Freehand Bronzing — China Painting — Gilding
Reverse Painting on Glass — Folk Art Painting — Punched Tin

Days, 1 or 2 week Summer Learning Vacation
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* Canvas Totes, Aprons, Portfolios,
Xmas Stocking, et al.

* Creations in Canvas division
* Canvas & Leather fashion division

* Pre-gessoed placemats & floorcloths
¢ Our faux brush roll
¢ Our art bag with Sta-Wet Palette

* We will feature a most complete array of faux brushes &supplies—
including the introduction of “Artishammy”, our high-tech cloth for
rag-rolling & sponging.
i | Box 531
| West Stockbridge, MA 01266
Telephone- (413) 637-3534 » Fax- (413) 637-3004
1-800-248-LADY

LIBERTY PAINT CORP

969 COLUMBIA STREET, HUDSON, NY 12534

“OLD GRAINER'S® GLAZE COAT": Tough, Transparent, Superior
color-fixing properties, Exterior-Interior. For all faux work.

“OLD GRAINER'S® GROUND COAT": Exceptional abrasion-resistance.
For wood, tin, slate & canvas, Interior-Exterior, Non-toxic.

“OLD STAINER'S® OIL": Highly-refined, penetrating oil used as a tinting
vehicle for staining hard & soft woods.

GRAINERS’ TOOLS: Floggers, Artist Brushes, Overgrainers, Quills, etc.
GILDERS’ TOOLS: Gold leaf, Burnishers, Tinted clays, Tips.

PIGMENTS: Universal liquid oxides and organic, fade-proof colorants.
Extra fine fresco powders, Japan colors. Naptha and Japan driers.

STENCIL MATERIALS: My/ar, brushes, canvas, efc.
LIBERTYwill UPS anywhere. Write for Catalog.
Satisfaction Guaranteed.
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PUBLICATIONS OF

The Historical Society
of Early American Decoration, Inc.

INVALUABLE REFERENCES — IDEAL GIFTS

The Ornamented Chair
A complete guide to the 1dent1f1cat10n of diverse sty]es of decorative chairs
Over 300 photographs..... ...$21.00

The Art of Drawing and Colouring from Nature
Flowers, Fruit, and Shells for Painting on Velvet (Title Abridged).........c...... $30.50

(All prices include postage and handling)

Send orders for the above books to:
Mrs. J. M. Wehner, Jr.
521 Atterbury Road, Villanova, PA 19085

Make checks payabile to: HSEAD, Inc.

(R R R E R R R R R R R R RN RN R R N N R R R R N R S NN RN NN NN ]

The Decorator

Back issues to complete your Hbrary.......ccmiinsiisiinicniinnn.$6,00
Binders for The Decotator .......osiscrccrmmsimmmmmssiensnennn. 39,00
Decorator Index ... ..54.00

Vol. INo. 1 through Vol VIIINo.2 » Vol IX No. 1 through Vol. XW No 2
Vol. XV No. 1 through Vol. XX No. 2 # Vol. XXI No. 1 through Vol. XXIX No. 2
Vol. XXX No. 1 through Vol XXXIX No. 2

Bibliography — A reference reading list of early American decoration..........$4.50

Members Standards for Craftsman Awards ..., $1.00
(All prices include postage and handling)
Order THE DECORATOR, Binders, Index, Bibliography, and Standards from:

Mors. Donald J. Tucker
Box 429, North Berwick, ME 03906

Make checks payable to HSEAD, Inc.
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A LEARNING VACATION
IN A VERY SPECIAL PLACE

ARTS & CRAFTS

Early American Decoration
Wood Graining — Marbleizing
Bavarian Folk Art » Reverse Glass Painting
Primitive Portrait Painting ® Theorems
Cut and Pierced Lampshades

Reproduction of 19th Century Painted Dolls

Spend a summer week or two living and learning
in a Vermont country setting.

Wide variety of courses. Send $2.00 for catalog.

FLETCHER FARM SCHOOL
FOR ARTS AND CRAFTS

Dept. D, RR1, Box 1041, Ludlow, VT 05149

802-228-8770
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Quarry House Distributors
The Concord Center * Box 326
10 Ferry Street * Room 135
Concord, NH 03301

(800) 752-5440

Loew — Comell Brushes Ceramcoat Paints
Creme Brush Cleaner Signature Oil Paints
Right Step Varnish Jo Sonja Paints and Mediums
Canvas Products Blair Art Products
Books and Patterns Bentwood Boxes

WHOLESALE ONLY
VISA and MasterCard Accepted
($50.00 minimum)

* art, drafting
s office supplies & equipment
¢ custom framing
« gallery
* books
complete decoration & restora-
tion supplies, including gold
OO\ We Do Mail Order leaf, bronzing, gilding and
_ japan paints, brushes, molding
§10 451 Proadway, Saratoga Springs. NY 12068 & casting, graining supplies

46 The Decorator



HISTORICAL SOCIETY OF EARLY AMERICAN DECORATION, INC.

CHAPTERS AND OFFICERS: 1993-1994

CENTRAL NEW YORK.....c.ocoerienienssienssensseessssssiasies Bonnie DuMond, Chairman
Ruth Smith, Secretary
CHARTER OAK: Connectictiumsmmsssmmpmmmmspsssnns Sandra Strong, Chairman
Cindy Stone, Sectetary
EVELYN M. HOLMES: Maine.....c....occvssusiessssessmmmsssonsasssssssscasan Elaine Labbe, Chairman
Regina Sewall, Secretary
FAIRCHESTER:
Connecticut and New YOrK......coovevvrreensrinisissins Helga Johnson, Marti Tetler, Co-Chair
Lorraine VanderWende, Secretary
FLORENCE E. WRIGHT: New YOrK...coo..covresimmmmsmmssienseensinians Anne Avery, Chairman
Leora Bauch, Secretary
GENESEE COUNTRY: New YOrK.....covenvervissirinnssenssnssseenn:j@@n Milonas, Chairman
Linda Cooke, Secretary
HUDSON VALLEY:
New York and Vermont.........cccceurienninnins Mardie Leather, Edith Gambee, Co-Chair
Anne Decatur, Secretary
LONG ISLAND: New YOIK.....cimerccmmmmmenmmmesssonmsnomesessans Harriette Hoolan, Chairman
Connie Gallo, Secretary
NASHOBA VALLEY: Massachusetts..........uummeumumsnnn Dorothy Hamblett, Chairman
Santine Stafford, Sectetary
NEW JERSEY: New Jersey....ummmmnnMarianne Hauck, Chairman
Sherry Dotter, Secretary
OLD COLONY: Massachusetts...........cmmmmimmnnn: Virginia Flaherty, Chairman
Margaret Rodgers, Secretary
PIONEER: New Hampshire and Vermont..........cooevesviesivis Dolores Furnari, Chairman
Catherine Ellison, Secretary
SHENANDOAH: Virginia.......cooieoucseen .Carol Heinz, Chairman
Bobbie Champaign, Secretary
STEVENS PLAINS: MaiNe.....ccocsssicsmscssissicssmsmssssesssssammnnsen Lynn Glover, Chairman
Deborah Gideon, Secretary
STRAWBERY BANKE:
New Hampshire and Massachusetts..............commsisiininne Tasha Paul, Chairman
Sally Muse, Secretary
WILLIAM PENN: Pennsylvania..........oumesmsussssssssissns Jeanette Webber, Chairman
Charlene Bird, Secretary
SATELLITE CHAPTER ....ccomumssmsmsmsmmmsetsstsismsssessesssssississoneins Sara Tiffany, Chairiman

Elizabeth Martel, Secretary
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COMMITTEE CHAIRS: July 1, 1993—]June 30, 1994

Applicants;
Elizabeth Martel, 144 Royal Oak Drive, Aurora, OH 44202

Chapters Coordinator: Sandra Strong, 691 Palisade Avenue, Windsor, CT 06095
Convention Planner; Edward H. Stone, 13200 Forest Drive, Bowie, MD 20715

The Decorator:

Editors: Margaret and ]. Michael Rodgers, PO Box P-95, South Dartmouth, MA 02748

Advertising: Joan M. Tracy, 8579 Peck Hill Road, Manlius, NY 13104

Sales (Mail Order): Lois Tucker, Box 429, North Berwick, ME 03906

Sales (at Meetings): Lee Shubert, 479 Vineyard Point Road, Guilford, CT 06437
Education:

Applicants Portfolio: Myrna Herniter, 256 Waltham St., Lexington, MA 02173

Carousel Reutals: Dolores Samsell, 24 Spencer Lane, Warren, NJ 07059

Conservation: Sara Tiffany, 11 Indigo Court, Hilton Head, SC 29926

HSEAD School Director: Margaret Emery, RD #3, Box 352, Averill Park, NY 12018

Research: Lucinda Perrin, 7008 County Road #32, Canandaigua, NY 14424

Slide Program: Joyce Holzer, 62 Kahdena Road, Morristown, NJ 07960

Specialist Award: Lois Tucker, Box 429, North Berwick, ME 03906

Teacher Certification; Astrid Donnellan, 21 Mast Hill Road, Hingham, MA 02043

Teacher Listings: Linda Lefko, 1277 Elmira Road, Penn Yan, NY 14527
Endowment Fund:

Chair: Beth Martin, 2611 Peary Court, Charlotte, NC 28211

HSEAD Charms: Mary Beals, 86 First Rangeway, Waterville, ME 04901

Work Photo Program: Bonnie Dumond, Box 326, Unadilla, NY 13849

Exhibition; Carol Heinz, 4625 Quarter Charge Drive, Annandale, VA 22003

Finance:
Chait/Treasurer: Helen E. Thieme, 17 Starlight Drive, Morristown, NJ 07960
Custodian of Assets: Shirley Berman, 165 Fairway Drive, Carmel, NY 10512

Goals: Short/Long Range: Edward H. Stone, 13200 Forest Drive, Bowie, MD 20715

Hands-On-Workshop Coordinator:
Linda Lefko, 1277 Elmira Road, Penn Yan, NY 14527

Historian: Myrna Herniter, 256 Waltham Street, Lexington, MA 02173

Judging and Standards:
Carolyn Hedge, Long Pond Road /Mountain Hill Road, Plymouth, MA 02360

Judging and Standards Theorems:
Dolores Furnari, RR #3, Box 3695, Brandon, VT 05733
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Lending Library of Designs Portfolios:

Shirley Berman, 165 Fairway Drive, Carmel, NY 10512
Liaison Officer:

Shirley Baer, PO Box 300, Norwell, MA 02061-0300

MAFAIHSEAD Consulting Curator:
Alice Smith, PO Box 303, Feeding Hills, MA 01030

Materials and Products:

Tasha Paul, 36 Hidden Road, Andover, MA 01810
Membership:

Gladys Sowers, 1410 Cornwall Road, Lebanon, PA 17042
Membership Relations:

Linda Lefko, 1277 Elmira Road, Penn Yan, NY 14527
Memorial Book:

Helga Johnson, 4 Oak Terrace, New City, NY 10956
Newsletter Editor:

Joyce Holzer, 62 Kahdena Road, Morristown, Nj 07960
Nominating:

Carol Buonato, 101 East Locust Lane, Kennett Square, PA 19348
Parliamentarian:

Beth Martin, 2611 Peary Court, Charlotte, NC 28211
Photography and Sales:

Helga Johnson, 4 Oak Terrace, New City, NY 10956

Printing Chair: Dolores Furnari, RR #3, Box 3695, Brandon, VT 05733
Publishers: Bette and William Baker, PO Box 180, Mystic, CT 06355

Publications:
Chair: Joyce Holzer, 62 Kahdena Road, Morristown, NJ 07960
Book Sales: Margaret Wehner, 521 Atterbury Road, Villanova, PA 19085

Publicity:
Susan Kafitz, 1839 Tolbut Street, Philadelphia, PA 191521114

Registration:
Lee Shubert, 479 Vineyard Point Road, Guilford, CT 06437

Royalty Program:
Shirley Baer, PO Box 300, Norwell, MA 02061-0300

Theorem Sales and Mail Order: Anne Grinley, 110 Brook Street, Franklin MA 02038
Vendors Sales: Dorothy Fillmore, 84 Pilgrim Drive, Windsor, CT 06095

Wall and Floor Stencils:
Polly Forcier, Box 585, Norwich, VT 05055
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